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e muet, 52 min, 2013
I Love You Forever, 21 min, 2010
Film of Welcome and Farewells, 24 min, 2009
Oxygen, 33 min, 2007
Affinity, 31min, 2007
Route Bént Jbeil, 8 min, 2006
Daniela, 7 min, 2006
Les Femmes Bonnes, 62 min, 2006

Born in Lebanon in 1981, Corine directed her first long documentary Les femmes bonnes 
between 2000 and 2006, observing the life of Doulika and other Sri Lankan women.

She directed several short documentaries such as Daniela in 2006 questioning the body and 
gender identity, Oxygen, that squeezes her family to discuss a taboo matter and Affinity, 
that reflects on the boundaries of friendship in 2007. 
In 2009, Film of Welcome and Farewells depicts loneliness, fragmentation and death in 
Copenhagen (selected at the Lebanese Film Festival and les Écrans du Réel 2010). Je t’aime 
infiniment/I love you forever, co-directed with Nikolaj B.S. Larsen, examines the fragility and 
atrocity of human beings (selected in CPH:DOX, Copenhagen International Documentary 
Film Festival).

Her most recent film E Muet, is concerned with friendship, love and its expression 
(premiered at FID Marseille for the international competition).

Besides making her own films, Corine has been a consultant for the National Film School of 
Denmark (NFSD) to implement an exchange program of filmmakers between Lebanon and 
Denmark. She has also been teaching at USJ (IESAV, Institut d'Etudes Scéniques Audio-
visuelles et Cinématographiques) and ALBA (Académie Libanaise des Beaux Arts).



E MUET SYNOPSIS

Nanou's first true love story comes to an abrupt end. Rajwa treads carefully into a 
monogamous relationship. From 2008 to 2013, I accompanied them through their stories 
of passion and anguish, carrying with them their determination to arrive at the heart of 
things: to enter the hidden crevices of love, to uncover truth, all for the ever-elusive goal of 
understanding the essence of their own complex personalities.

I entered their world to find answers to my own questions, to use their lives as my lens into 
discovering new forms of love.





CORINE SHAWI INTERVIEW
FOR LE JOURNAL DU FID

You’ve already directed several films, 
including the feature Les Femmes 
bonnes in 2006. Could you say 
something about the origins of this 
project that’s constructed around 
several young Lebanese women?

Your question takes me back to a 
rough draft for a trilogy I wanted to 
direct when I was a student. A trilogy 
about women. The films I make arise 
from the need to speak and from 
silent contemplation; in both cases, to 
try to better understand what 
happens around me. The film came 
about through the fascination with 
my friends, their body language and 
their beauty. I wanted to understand 
this primitive dance of seduction, 
savor the details of their complex 
relationships in order to learn about 
life. I hadn’t lived like them, and I 
decided, in a way, to appropriate their 
stories. Over the five years of filming, 
the film took a completely different 
turn.

The social, political, and even 
geographical context surrounding 
your characters, is rather absent. 
Why did you choose to concentrate 
on faces and speech?

We live in a country with a heavy 
past. Lebanese cinema bears witness 
to it. The war is encrusted there in 
various ways. E muet implies this 
socio-political, even geographical 
context solely through the characters 
in the film. They were born during 
the war, their experiences, customs, 
resolutions and choices flow from it 
naturally. But it’s not mentioned; the 
film isn’t about showing it or affirming 
it. It’s true; the choice is more 
centered on faces and speech. They’re 
all we see throughout the film. I see 
them that way, mostly in close-up 
because I think they’re beautiful, 
because they trust me and get close 
to the camera. And yet I’m not satisfied. 
Their presence becomes intriguing and 
one wonders what is so special about 
them. They relate bits of their lives; 
they talk to me like a loving friend or 
lover behind the camera. The speech 
is blabbed out, sometimes restrained 
and rarely suggested. It’s this 
flow between progression and 
regression, between quest and 
fulfillment that is at the heart of the 
story.



You only film women. These women 
seem to occupy a harem which, from a 
bedroom, from a car, spreads out 
without enclosing them or 
hampering their speech. Is it a way 
of creating, or taking, a space of 
freedom?

I’m only interested in them, they are 
all I see. I consciously wished to 
exclude the other, the one who 
provokes feelings and reactions. This 
exclusion isn’t a reaction against, but 
rather is due to excessive attention, 
an obsession even. It’s a rule I imposed 
naturally without thinking about it. 
This allows the creation of a specific 
visual language. They invade the 
images, because I invade them. I could 
never have done it without the tacit 
contract of mutual trust.

The film’s title E muet is paradoxal;
it’s the voices which carry it.  Voices that
tell, that sing, that disapprove sometimes. 
one sings, the other... Doesn't?

Nanou addresses me as a friend 
behind the camera, Rajwa plays with 
me and Johanne observes in my 
place. The structure of the film is like 
a song with all its elements. Music 
accompanies them in their daily lives, 
sometimes rising above the words, 
when everything’s been said, when 
there’s nothing left to say.  They 
confide in me, someone who seeks 
to understand love. I listen to their 
stories, I identify with them and, over 
the years, I assimilate their freedom 
of living. I think I understand who 
they are, while they are trying to find 
themselves. I think I know what I’m 
looking for, but only grasp it over the 
years to finally borrow what Agnès 
Varda said in the film you are 
referring to, L’une chante, l’autre pas: 
“I have no problem admitting that 
one can be oneself and one’s double, 
the self and its opposite. One has a 
thought and it is opposed by another 
that is equally valid.”



The characters meet, without 
bothering to clarify the links that 
unite these women… or the links 
that connect them to you. How was 
the film constructed, during 
shooting and then in editing?

The relationships between the 
women come from how each sees 
me. And I myself was fascinated by 
what they experienced. I’ve almost 
never had frivolous relationships. I’ve 
never got into deep water. I didn’t 
know anything about seduction, being 
feminine even less. Their sensual 
gestures attract me. I started filming 
for six months in 2008. What they 
went through at that time was what 
drove the film. I travelled a lot 
between 2008 and 2010 and every 
time I came back I was keen to see 
where they were at, and what they 
were going through. In my absence I 
asked them to address me, if they so 
wished, by filming themselves. This 
method of working spread over time 
became a routine that became 
encrusted in their lives, yet the 
balance between my presence with 
and without a camera was sometimes 
difficult to manage. They were both 
my friends and the characters in my 
film. In 2011, I was back in Lebanon 
and I started filming again on New 
Year’s Day with a new camera, a new 
support in order to mark the period. 

And effectively I too was caught up in 
my own experiences which 
sometimes distanced me or brought 
me closer to my friends and my film. 
As for the editing, there have been 
several versions of the work over the 
years of shooting. In February 2013, I 
worked with Shaghig Arzoumanian, to 
structure the film. Seeing five years’ 
worth of rushes and selecting was a 
difficult phase. I still didn’t have any 
distance from the film and we 
decided to completely take me out 
of it. In May 2013, I continued the film 
with Halim Sabbagh, I’d had time to 
rethink the initial edit, to have doubts 
about it, to put myself back into it 
and rework it. It’s the fusion of these 
two edits that resulted in this film.

Would you say that friendship is the 
impetus for filming?

This isn’t an exception in my work. I’d 
already started experimenting with 
the limits of my friendship in Affinité. 
My family was the subject of 
Oxygène. Les Femmes Bonnes 
mostly followed Doulika, the cleaning 
lady who had lived with us for six 
years. Two films are an exception, Film 
of  Welcome and Farewells and Je 
t’aime infiniment.  I discovered 
another approach, another view, 
more distant, less caressing, but just as 
searching. To answer your question, I’d 
say that love is certainly the impetus 
for filming. 



TECHNICAL SHEET

e muet

Lebanon-France, 52,  2013  min, Color
With Ghalas Charara, Nadine Ghanem, Nora Haakh, Johanne Issa, Corine Shawi, 
Rajwa Tohmé
Director / Cinematographer Corine Shawi 
Editing Chaghig Arzoumanian & Halim Sabbagh
Sound Fadi Tabbal & Stéphane Rives
Producers Corine Shawi & Myriam Sassine
Coproducer Olivier Marboeuf - Spectre Production, in association with Abbout 
Productions
Original Language Arabic / French / English
Available Subtitles English / French 
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